
1 Book of Hours, in Latin and French. Manuscript on vellum, illuminated by the Masters of the Grandes Heures de Rohan, likely the 
Giac Master. France, Troyes, c. 1415-1420. 150 x 115 mm. 214 leaves. 12 full-page miniatures. The Rohan Masters’ distinctive artistic style is 
characterized by experimentation with scale and perspective. Early examples from this group of manuscripts – today attributed to a separate 
character called the Giac Master – already demonstrate great storytelling skills. The ability to convey emotion and drama combined with 
refined elegance and decorative richness resulted in fascinating, at times monumental, miniatures. The Rohan Masters, possibly working in a
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family related workshop, first in Troyes, later in Paris and Angers, explored the realm of human feeling in a manner that is both original and 
powerfully moving. Placed in the foreground, two angels accompany the Holy Family on its Flight into Egypt (f. 69v). While they discuss 
and lead the way, Mother and Child are devoted only to each other, oblivious of what is to come ahead. The mystery of the Holy Trinity  
(f. 86r) is given expression in the Father and Son, seated in heaven above the golden globe of the earth, while the wings of the dove of the 
Holy Spirit touch their lips, thus symbolizing that all three are united in word and spirit. The burial scene (f. 122r), with the body of a naked man 



seemingly hovering above a field, remarkably preludes the masterpiece in the Grandes Heures de Rohan. While an angel and devil fight over 
his soul, the dead man faces God the Father, who already welcomes him into heaven. Researchers have long underestimated this inventive 
workshop, but today the expressiveness of these artists’ figural compositions and their audacious choice of colours have been recognized 
and their work newly appreciated. The glorious artwork in this prayer book, conveying immediacy and timeliness, stimulates the beholder’s 
devotional experience. This is a striking and iconographically rich Book of Hours. Price on request



2 Titus Livius, Les Décades, translated into French by Pierre Bersuire. Manuscript on vellum, illuminated by Henri d’Orquevaulz, written 
by Jeannin de Rouen for Jean III de Vy (d. 1459). France, Metz, dated 1440. 450 x 318 mm. 375 leaves. 87 large miniatures. Ab urbe condita, 
the great history of ancient Rome written by Titus Livius (d. 17 AD), originally comprised 142 books, divided into ‘decades’ of ten books 
each. Only decades I, III, and IV were known in the Middle Ages. King Jean II le Bon of France (d. 1364) commissioned a French translation 
from the Benedictine monk Pierre Bersuire (c. 1358). From notes added at the end of this impressive book, we know its scribe copied after 



an exemplar that had descended from Jean le Bon. Profusely illustrated, this manuscript ends with an extraordinary miniature (in two 
registers) representing the scribe, the illuminator, and the patron, all three of whom are documented in Metz (Lorraine). The illuminator 
Henri d’Orquevaulz was active from 1437 until 1452; he offers us a glorious view of medieval battles, jousts, knights, castles, kings, maidens, 
and so on, in a profusion of colour and chivalric splendour. The codex is bound in the largest known binding à la fanfare with the imprint of 
the coat of arms of a later noble owner (c. 1580).  Price on request



3 Titus Livius, Première Décade, in the French translation of Pierre Bersuire. Illuminated manuscript on paper. French-Flanders, Lille,  
c. 1460-1470. 376 x 266 mm. 282 leaves. 13 pen and wash drawings in colours and gold. Shown here, the Benedictine monk Pierre Bersuire 
offers his work to King Jean II le Bon of France, an event that took place some 120 years before this manuscript was copied. Originally, 
Livy’s history was the first translation of any major classical author into French. In the present book, the lively pen and wash illustrations are 
concentrated in books I and III, focusing on two stories of exemplary behaviour in women, Lucretia and Virginia, who are at once heroines 



and victims. Two drawings represent the moment before the rape and the death of Lucretia. Eight more drawings illustrate the story of the 
virtuous Virginia, who was killed by her father to safeguard her honour and freedom when being threatened by the Roman Decemvir, Appius 
Claudius. Her history occupies the essential part of the illustrations, offering animated scenes of the court where the fate of the heroine was 
determined. The fourth book contains a single battle scene. Illumination and mottoes (Arondelle, Tant que vive) listed in the colophon place 
the possible origin of this manuscript in Lille, presumably in the circle of the Master of the Champion des dames.  € 280.000,-



4 Leonardo Bruni, Della Prima Guerra Punica, in Italian. Manuscript on paper, written and decorated by Joannes de Justinopolis (John of 
Koper) in Castro Jadrensis. Croatia, Zadar, 22 February 1470. 200 x 150 mm. 96 leaves. 14 pen and wash drawings. Leonardo Bruni (c. 1370-
1444) compiled his Latin account on the First Punic War to replace the lost second decade of Livy’s great Roman history. Scholars consider 
Bruni to be ‘the first modern historian’. He was also committed to the vernacular and arranged a translation from Latin into Italian. Both 
versions enjoyed immediate success. The engaging drawings in this manuscript, mainly geographic or cartographic in nature, reflect the 



personal interpretation of John of Justinopolis (modern-day Koper, Capodistria). That he did not work in Italy, but rather across the Adriatic in 
Zara (currently Zadar), may have induced him to add maps in order to better visualize the location of both inimical parties. The Arca Augusto 
in Fano, built to commemorate the Roman victory over the Carthaginian general Hasdrubal Barca, was a monument likely seen by John of 
Justinopolis in person, as Fano is located almost directly opposite Zara, where he was working. If so, he might have seen it intact – as shown 
here – before its upper storey was destroyed in 1463. This is one of the few manuscripts that originated in a Venetian colony. € 280.000,-



5 Book of Hours, in Latin and French. Manuscript on vellum, illuminated by the Master of Petrarch’s Triumphs. France, Tours, 1490-1500. 
240 x 150 mm. 142 leaves. 4 full-page and 38 small miniatures painted in camaïeu gris style. This exceptionally fine manuscript shows the 
hand of a great artist. The remarkable miniatures in varied gradients of grey, combined with gold and small touches of a few other pigments, 
exude a degree of translucency and purity. As such they recall the stained glass windows of the great medieval cathedrals. When meditating 
upon the thoughtful saint writing his book in exile on the isle of Patmos, one may commune with his solitude. This illuminator imbued his 



work with a ‘moral’ atmosphere, which is peaceful and emotionally balanced. For example, when the Angel Gabriel brings the Virgin Mary, 
submerged in her book, the message that she will give birth to God’s Son, the artist captures this moment of serene innocence and paints 
a scene emanating feminine modesty in a tender-hearted atmosphere. In a restless world, for a quiet moment, the reader’s inner fears and 
doubts are far away. In this beautiful work of art, the painter nurtures virtues that at least arouse the beholder’s interest and delight, if not 
‘mend his or her soul’. These miniatures seem to confirm that devotional experience is continously fluid and transitory.    Price on request



6 Bishop accused of sins of the flesh and St. Christopher. Illuminated leaf on vellum from Gratian’s Decretum. South-western France 
or Avignon (?), c. 1250-1300. 435 x 282 mm. This striking composition comes from the most important legal text of medieval Europe. Our 
leaf opens Causa II of the Decretum, illustrating a lawsuit against a bishop accused of fornication with a married woman, depicted in the 
right-column miniature. The tall St. Christopher with the Christ Child is quite perplexing. Perhaps introduced as a monumental filler for the 
half-empty column, he also represents the lost soul who had served the devil before he was converted to Christianity.  € 110.000,–



7 Virgin Saint crowned at the moment of martyrdom. Illuminated leaf on vellum from a Sanctorale, by the Master of the Montepulciano 
Gradual. Italy, Florence, c. 1325-1335. 506 x 365 mm. The historiated initial V introduces the antiphon “Veni sponsa Christi” for the Common 
of the Virgin Martyrs. In it, a female saint kneels, her hands clasped in prayer, gazing upward to an angel, who descends towards her. The 
angel holds out a gold martyr’s crown to place on her head. Behind her, a soldier raises a sword, ready to strike her down. The bold, innovative 
artist, named after two Graduals in Montepulciano, utilizes techniques apparently learned in Pisa and Florence.  € 88.000,–



8  St. Peter. Miniature on vellum from the Chester Beatty Book of Hours, illuminated by the Mazarine Master. France, Paris, 1408. 
176 x 130 mm. This artist was – together with the Boucicaut Master – one of the leading figures of Parisian manuscript illumination in the first 
half of the 15th century and worked for the greatest art collectors of his time. This delicate, refined portrait of the apostle represents the “rock 
on which Christ built his church”. The image is a fine witness to the Mazarine Master’s most exquisite workmanship and skill in conveying a 
rare atmosphere with his brilliant colours, subtle modelling, and the smooth folds of his draperies.  € 120.000,–



9 Lapidation of St. Stephen. Initial E on a large illuminated leaf on vellum, from an Antiphonal, workshop of Francesco di Antonio del 
Chierico (Master of the Hamilton Xenophon?). Italy, Florence, c. 1460-1470. 570 x 400 mm. The praying saint, oblivious to the rock that just 
hit him, has blood flowing from his head. Behind, two men lift heavy stones to execute him. The attackers are vividly drawn in yellow and 
blue tunics, their gestures and faces displaying hate and anger, while the martyr’s expression remains placid. The stylistic characteristics can 
be attributed to a Florentine illuminator in the circle of Francesco di Antonio del Chierico (1433-1484), pupil of Fra Angelico. € 38.000,–



10 Albrecht Dürer, The Life of the Virgin. Nuremberg, 1502-1510. The complete set of 20 woodcuts, before the 1511 text edition. Woodcuts: 
c. 297 x 209 mm. This is the most extensive woodcut sequence in Dürer’s trilogy, the ‘three large books’, as he called the celebrated, large-
format series. Most of this work’s plates date from 1502-1505. However, it was not until 1510-1511 that the final two plates and the title page 
were added. The book was published in 1511 with a text by the Benedictine monk Benedictus Chelidonius. Dürer dedicated the work to Caritas 
Pirckheimer, the abbess of the convent of St. Clara in Nuremberg, and sister of his great friend Willibald.  € 250.000,–
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