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Plutarch, Vies de Romulus et de Caton d’Utique. Manuscript on vellum in French by Simon Bourgoyn, illuminated by the Master of Philippa
of Guelders, Jean Coene IV, et al. France, Paris, c. 1508. 350 x 220 mm. 218 ff. 54 full-page miniatures and the coat of arms of the Duke of
Lorraine. Commissioned by Philippa of Guelders for Antoine, incoming Duke of Lorraine, these superb, illustrated lives of Romulus and Cato
the Younger had much to teach a young prince: Romulus was exemplary for his inspired leadership of Rome and Cato was famous for his
tenacious opposition to Julius Caesar and his immunity to corruption. Outstanding in all aspects. (see no. 7)

1 Petrus Lombardus, Glossatura magna in psalmos. Manuscript on vellum, illuminated in the ‘Vie de St. Denis atelier’. France, Paris,
c. 1230-1250. 442 x 315 mm. 213 ff. c. 345 illuminated and 9 historiated initials, 51 pages with gold frame borders. This large format codex in
its monumental medieval binding may have been a diplomatic gift to a Spanish nobleman, as the gold borders are likely near-contemporary
Spanish additions. This luxury copy of Peter Lombard’s (d. 1160) Psalter commentary once belonged to the library of Castilian court officials,
the marquises of Astorga. Made in Paris, it is a magnificent book of immense technical complexity and innovative layout.

2 Jacobus de Voragine, Legende Dorée. Manuscript on vellum in French by Jean de Vignay, illuminated by the Master of the Bible of Jean
de Sy. France, Paris, c. 1375-1380. 312 x 228 mm. 270 ff. 1 large miniature, 87 historiated initials. The Golden Legend contains stories on
Christ, the Virgin, and the most popular medieval saints arranged in the order of the church calendar. The lively tales are written in a simple
style and illustrated in a most telling manner. The French version was first made for Jeanne de Bourgogne, Queen of France (d. 1348). This
illuminated book came to René d’Anjou (d. 1480) by inheritance and his second wife, Jeanne de Laval, added their coat of arms.

3 Barbet Book of Hours, use of Paris. Manuscript on vellum, illuminated by at least three masters. France, Paris, c. 1400-1410.
188 x 130 mm. 170 ff. 15 large miniatures. The responsibility for painting this series of miniatures was divided among its Parisian illuminators
by quires. The leading two masters contributed the finest images, respectively the Annunciation and Pentecost, Nativity, Christ in Majesty,
and Crucifixion. Showcasing great artistic skill, the Nativity displays Netherlandish influence in its natural intimacy. With strong contrasts in
colours, this is quite an imaginative scene, showing Mary cuddling her baby while resting on a luxury bed in the open air.

4 Talbot-Beauchamp Book of Hours, use of Sarum. Manuscript on vellum, illuminated by three artists influenced by Parisian Masters.
France, Rouen, c. 1430. 221 x 155 mm. 187 ff. 31 miniatures. Presumably made for Sir John Talbot or his immediate family, this manuscript
was personalized by showing the Earl’s device (a Talbot, white dog), his coat of arms, and a man in a tower, which might allude to Talbot’s
imprisonment (1429-1433). The miniatures were executed by illuminators from two workshops, who harmonized their efforts with a
homogenous palette and the addition of common features, like silver, streaky clouds, as seen here in St. George slaying the Dragon.

5 Giovanni Boccaccio, Des Cas des Nobles Hommes et Femmes. Manuscript on vellum and paper, in the French translation of Laurent de
Premierfait, illuminated in the workshop of Maître François le Barbier ‘père’. France, Paris, c. 1470. 372 x 260 mm. 509 ff. 5 large miniatures.
Boccaccio’s tales of the fortunes and downfalls of renowned historical figures were enjoyed by many in the Middle Ages. Shown here is the
dramatic scene of the execution of queen Brunhilde (d. 613), condemned by Clothar II for the death of ten kings. The illuminator, François le
Barbier, is linked to commissions that span over 40 years, likely referring to a workshop formed by a father and son team.

6 Guiart des Moulins, Bible historiale. Manuscript on paper, in French, illuminated in the workshop of the Rambures Master. France,
Amiens, c. 1480-1485. 382 x 278 mm. 328 ff. 52 pen-and-wash drawings, over 60 large initials. Few illustrated manuscripts with vernacular
texts on paper and of this grand size survive today. Their large illustrations allowed for the occasional inclusion of more than one scene and
are much more expanded upon than their earlier 15th-century counterparts. The text thus kept its significance, while the illustrations were
further developed, as seen in the lively detail in this scene of David, who has just killed the mighty giant Goliath.

7 Plutarch, Vies de Romulus et de Caton d’Utique. Manuscript on vellum in French by Simon Bourgoyn, illuminated by the Master of
Philippa of Guelders, Jean Coene IV, et al. France, Paris, c. 1508. 350 x 220 mm. 218 ff. 54 full-page miniatures, coat of arms of the Duke
of Lorraine. Both the text and monumental miniatures of secular events make this quite an appealing book. In breath-taking colours, three
Parisian illuminators offer their perception of life in ancient Rome, its architecture, gardens, warfare, and military equipment. Here, Cato
risks his life in a galleon on a rough sea to collect the bones of his brother. (see title-page)

8 La Grande Vie de Jésus-Christ. Manuscript on vellum, in French by Guillaume Lemenand, illuminated by the Master of the Chronique
Scandaleuse. France, Paris, 1506-1508. 355 x 250 mm. 333 ff. 83 (incl. 2 full-page) miniatures. Second volume of two made for Duchess
Philippa of Guelders and Duke René II of Lorraine, as confirmed by their coats of arms, initials P and R, two portraits, and a dedicatory poem.
The great cycle of fine miniatures in fresh condition includes this imposing view of Moses leading his people to freedom, while the Pharaoh’s
army drowns in the Red Sea. A true memorial to her family, the Duchess took this manuscript with her when she retired to a convent in 1519.

9 Compendium made for Juan II, King of Castile and Leon. Illuminated manuscript on vellum. Spain, c. 1425. 185 x 140 mm. 63 ff. 7 full-page
miniatures, 1 historiated initial, and 1 historiated border. In a personal text, the author addresses the young King Juan II (1405-1454), offering
instruction on how he should govern, but also pleading for his help. Illustrated with the royal coat of arms, royal images of the king as judge,
governor, and military leader, this manuscript is dated in or shortly after the nineteenth year of his reign, 1425. The map of the known world
with wide-open oceans is fascinating and predates Columbus’ explorations by more than half a century. The Red Sea is really red!

10 Peruvia id est Novi Orbis pars Meridionalis. Map of South America in Spanish and Latin on vellum. Spain (?), dated 1549. 605 x 405 mm.
Drawn on recycled vellum in brown ink and gouache, this hitherto unknown map is a completely unique working map of South America as of
1549. When the Vice-royalty of Peru was created in 1542, it established control over much of Spanish-ruled South America, including all but
Portuguese-controlled Brazil. The map is most exciting as it provides some of the earliest representations of the Amazon River (explored in
1541-1542) and the Potosí silver mines. The general outline of the South American continent is remarkably accurate for the period.

11 Nativity. Historiated initial H on a leaf from an Antiphonal on vellum. France, Tournai, 1400-1410. 513 x 340 mm. This captivating Nativity
opens the Responsory chanted during Matins on Christmas Day. More leaves from the original manuscript are known to survive. One of
these suggests the choir-book was made for a Benedictine convent, other leaves have instructions to the illuminator in French, and one a
rubric added in Dutch. Tournai, a thriving painting centre in the early 15th century (and the home town of Rogier van der Weyden), was then
a French-speaking city, bordered by Flanders and Hainaut. The enchanting, colourful miniature speaks for itself.

12 St. Peter. Miniature on vellum from the Chester Beatty Book of Hours, illuminated by the Mazarine Master. France, Paris, 1408.
176 x 130 mm. This brilliantly painted first Pope of the church of Rome can be attributed to the so-called Mazarine Master, one of the leading
figures of Parisian manuscript painting in the early 15th century. It is a delicate, refined portrait of the apostle Peter with his attributes of the
papal tiara and the key of heaven. Painted in dynamic colours with subtle modelling and superb folding of his robes, this miniature is dated
to the year 1408 by known sister leaves and is a testimony to the excellent workmanship of the illuminator.

13 King David pleading that God would appear to him. Historiated initial D on a leaf from a Choir Psalter or Antiphonary on vellum. Italy,
Ferrara (?), c. 1500. Leaf: 553 x 413 mm. The elderly king looks expectantly up to heaven, joining his hands not in a gesture of prayer, but rather
pleadingly, directing his left hand to himself and pointing the fingertips of his right hand to heaven, beckoning God to appear (Ps. 109:8).
The origin of this finely painted leaf with its particular border decoration is difficult to assess, but several details of iconography, imitations
of precious stones, and architectural elements point to the artistic milieu of Ferrara.

14 Martyrdom of Saint Pope Clement I. Miniature on vellum from a Missal for the Sistine Chapel, illuminated by Vincent Raymond (?).
Italy, Rome, c. 1523. Central miniature with 8 border elements: 328 x 260 mm. 2 coats of arms. From a multi-volume Missal commissioned
by the Medici Popes Leo X (1513-1525) and Clement VII (1523-1534). The Martyrdom of Pope Clement was an important feast in this Missal,
illuminated by a group of artists, among whom was the French painter Vincent Raymond from Tours. After the Napoleonic looting of Rome in
1797, the Venetian Abbot Luigi Celotti dismembered the codices into single leaves and collages, now preserved in collections all over the world.
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15 St. Anne with the Virgin and Child. Miniature on vellum pasted on wooden board, by Simon Bening and atelier. Ghent/Bruges,
c. 1510-1520. 166 x 120 mm. Devotion to St. Anne, mother of the Virgin, spread widely making her one of the most popular saints of the
Middle Ages. She is often depicted as mother and grandmother with her youthful daughter holding the Christ Child, who plays with a small
object here. The style and quality of the enchanting scene points to the immediate context of Simon Bening (d. 1561), Flanders’ foremost
illuminator. His activities span over a long career in Ghent, Bruges, and Antwerp, where he often collaborated with his siblings as assistants.

