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The compelling innova/on in book produc/on in 13th-century Paris was introduced
in Part I of this Spotlight as represented by three examples of two diﬀerent book
types.
Here follow three more exemplary manuscripts of two book types in their brilliant
designs: aEer the theological and legal glossed texts (Part 1), follow here: the
Psalter-Hours, and the one-volume Bible.
Three major Parisian loca/ons, all within walking distance of each other, are
symbolic to this emerging innova/on: 1. Sainte-Chapelle in the Royal Palace (1248),
commissioned by the King and his mother, 2. the street where the libraires and
illuminators lived and worked, and 3. the university, the Sorbonne college.

Presented here in Part 2 are:
3. Dyson-Perrins Psalter-Hours, illuminated in the workshop of the Bible
Moralisée.
Paris, c. 1250-1260.
152 x 105 mm, 230 leaves, 10 historiated ini@als, 24 calendar illustra@ons.
4.1 Biblia La6na, illuminated in the workshop of the Bible Moralisée.
Paris, c. 1220-1230.
292 x 197 mm, 385 leaves, 81 historiated and 59 large decorated ini@als.
4.2 Biblia La6na, illuminated by the Masters of the Royal Psalter Group.
Paris 1260-1270.
343 x 245 mm, 457 leaves, 79 historiated and 83 large decorated ini@als.
Earlier in Part 1:
1.1. Petrus Lombardus, Glossatura magna in psalmos or Glossed Psalter,
illuminated by the ‘Almagest’ workshop.
Paris, c. 1200.
280 x 202 mm, 204 leaves, 20 large illuminated ini@als.
1.2 Petrus Lombardus, Glossatura magna in psalmos, illuminated in the
workshop of the Vie de Saint Denis.
Paris, c. 1230-1250.
442 x 315 mm, 213 leaves, 9 large historiated ini@als, 51 pages with golden
frame borders, illuminated ini@als throughout.
2. Gregory IX, Decretales, ed. by Raymond of Penyafort with Glosses –
Gregory X, Cons6tu6ones novissimae with the Glosses + 7 further texts.
Iluminated by Maître Honoré and workshop.
Paris, not before 1281.
440 x 270 mm, 284 leaves, 5 miniatures, 11 large (3 of which historiated)
and numerous smaller illuminated ini@als.

3. Dyson-Perrins
Psalter-Hours,
illuminated in the
workshop of the
Bible Moralisée.
France, Paris, c.
1250-1260.
152 x 105 mm,
230 leaves,
10 historiated
iniJals,
24 calendar
illustraJons.

For many centuries, the Book of Psalms was one of the most important works of devotional
literature. In the early 13th century, the Psalter-Hours, a hybrid of a full Psalter and offices, like the
Hours of the Virgin and the Office of the Dead, became a devotional book-form for the lay nobility.

3. Dyson-Perrins
Psalter - Hours,
illuminated in the
workshop of the
Bible Moralisée.
France, Paris, c.
1250-1260.
152 x 105 mm.

The Dyson-Perrins Psalter manuscript is an extremely ﬁne example of such a book, illuminated by a
Parisian ar;st in the atelier responsible for the royal commissions of the Bibles Moralisées, the most
outstandingly illuminated codices in Europe at that ;me. In the ini;als above, the illuminator created
elegant ﬁgures with nicely formed, expressive and gentle faces. Luminous, clear, and dis;nct in
composi;on, the illustra;ons to the Psalter contain scenes of King David, the composer of the Psalms,
oDen in his royal vestments.

The miniatures in such
Psalter-Hours o3en
emphasize penitence,
deliverance, prayer, and
salva:on.
In this book, their
medita:ve quality is
elevated with lavish
gold highlights.
Although small, the
illustra:ons have
monumental elegance.
At the Oﬃce of the
Virgin, we see Mother
and Child adored by
patrons.

At le3 and right: 3. Dyson-Perrins Psalter-Hours

3. Dyson-Perrins PsalterHours, illuminated in the
workshop of the Bible
Moralisée.
France, Paris, c. 1250-1260.
152 x 105 mm, 230 leaves, 10
historiated ini/als, 24
calendar illustra/ons.

This sparkling illumina/on
explains why Parisian
illuminators monopolized
manuscript produc/on at
this /me.

4.1 Biblia La(na, illuminated by the workshop of
the Bible Moralisée. France, Paris, c. 1220-1230.
292 x 197 mm, 385 leaves, vellum, 81
historiated iniSals, 59 decorated iniSals.

The flourishing University of Paris and
the rapid growth of the activities of
Dominican and Franciscan preachers
during the early 13th century
necessitated a re-editing and
standardization of the Bible’s text. Since
c. 1200 and before ‘the Paris Bible’ took
its final shape c. 1230, the Bibles being
copied represent a more or less
experimental phase in layout and
organization. Our Bible (at left) is unique
in representing a transitional state in the
development of text, design, and
illumination.

4.1 Biblia La.na illuminated by
the workshop of the Bible
Moralisée. France, Paris, c. 12201230.
292 x 197 mm, 385 leaves,
vellum, 81 historiated ini2als, 59
decorated ini2als.

The present book’s superb
historiated ini2als are of
excep2onal quality and
minute intricacy (comparable
to the famous Bible
Moralisée, Vienna, ÖNB, Ms.
2554). The original
provenance is unknown, yet
its lush decora2on
presupposes an important
donor.

4.1. Biblia La(na, illuminated by the workshop of the
Bible Moralisée. France, Paris, c. 1220-1230.
292 x 197 mm, 385 leaves, vellum,
81 historiated iniFals, 59 decorated iniFals.

4.2 Biblia La(na, illuminated by the Masters
of the Royal Psalter Group. Paris, 12601270.
343 x 245 mm, vellum, 457 leaves, 83 large
decorated ini/als, 79 large historiated
ini/als.

Large scale projects con/nued to be commissioned by noble patrons
who donated books to new founda/ons.
Since the new one volume Bible had matured in Paris in the ﬁrst half of
the 13th century, most Bibles were wriCen over double columns to a
page, while following the Parisian order of the texts and prologues, with
numbering of chapters, running-/tles etc. In design, the lay-out of the
Book of Psalms had always been diﬀerent in form and this remained so
in all 13th-century Bibles.

4.2 Biblia Latina, illuminated by the Masters of
the Royal Psalter Group. Paris, 1260-1270.
343 x 245 mm, vellum, 457 leaves, 83 large
decorated initials, 79 large historiated initials.

Following their mother, Blanche of Cas5le
(d. 1252), whose patronage of
manuscripts had been so inspira5onal,
King Louis IX and his sister, Isabelle of
France, also commissioned ﬁne
manuscripts.
Several ar5sts worked on these oHen
large-scale Bibles in the 1250s and 1260s,
some of which were intended as giHs.
An example, found today in Cambridge
(Fitzwilliam Museum, Ms. 1, not pictured),
was made for display rather than for
private study. It was a giH from King Louis
IX to the Carthusian monastery of
Vauvert, which he founded, endowed, and
protected in 1257-1259. Louis customarily
gave manuscripts to each of his monas5c
founda5ons.

4.2 Biblia La+na, illuminated by the
Masters of the Royal Psalter Group.
Paris 1260-1270. 343 x 245 mm, 457
leaves, 79 historiated and 83 large
decorated ini2als.

In the present Bible, a prominent representa2on of Ecclesia as queen standing in a Gothic church, holding a cross
with a banner and a gold chalice (f. 224v), should be allegorically understood. Ecclesia is in the feminine gender
and Chris2an art always personiﬁes the Church as a woman. Equally, the Church as Christ’s bride (Paul in
Ephesians 5:26) and as the bride from the Song of Solomon are allegorical symbols. Here, the crowned Virgin and
Child open the Song of Songs (f. 218r).

Possible ideological agendas might be embedded in this
Bible’s illustra5ons, for instance in the royal emblem of the
ﬂeur-de-lys. At le:, Queen and King hold a staﬀ topped by a
ﬂeur-de-lys (f. 173r, at Esther). Moreover, it is a Queen with
her aIendants, at right, represen5ng the wife visi5ng Job on
the dung heap (f. 178r).
Such illumina5ons are to be allegorically understood but
func5on also as female role models, accentua5ng the
inﬂuence of women with power, especially those wearing a
crown. Royal power is again conﬁrmed in the ﬂeur-de-lys at
King Solomon (above le:, f. 139v), at King Cyrus of Persia
ordering the building of the Temple (far right, f. 152r), and
other images. The integra5on of religious, royal, and dynas5c
symbols served to support the concept of sacral kingship and
dynas5c con5nuity.

4.2 Biblia La3na, illuminated
by the Masters of the Royal
Psalter Group
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