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This codex, the Droits d’Armes de Noblesse,
contains 14 different texts compiled 

under the direction of  Gilles Gobet, 
King of Arms of Maximilian of Austria, 

duke of Burgundy – alias Toison d’Or.

The manuscript was illuminated by the 
so-called Bruges Master of 1482 for 

Claude de Neufchâtel (d. 1505), soldier, 
knight, and diplomat in the service of the 

duke of Burgundy. He likely acquired it 
before 1491– the year he was invested 
with the Order of the Golden Fleece. 

360 x 250 mm, 208 leaves, vellum. 
With 1 full-page and 10 half-page miniatures, 63 

coats of arms (f.Ir). 



Coat of arms of Claude de Neufchâtel (d. 1505), knight of the Golden Fleece since 1491. 
As the collar of the Order was not added here, the manuscript was likely made before 

1491. The final text in the codex was written and dated in 1481.

Droits d’Armes, compiled under the direction of Gilles Gobet, illuminated by the Master of 1482. 
Flanders, Bruges, after 1481 and before 1491. 

è



The Luxembourger Claude de Neufchâtel (d. 1505) was seigneur du Fay, viscount of Baume, 
seigneur of Epinal and marshal of Burgundy. He played an important role in the diplomacy 

after the disaster at Nancy (1477) and became the confident of archduke Maximilian of 
Austria and his wife Mary of Burgundy. His palace in Luxembourg city, the Hôtel du Fay or 

Hôtel de Bourgogne, is currently the official residence of the prime minister of Luxembourg.



This miniature shows Honoré Bovet (d. 
c.1410), the author of the second text, 

entitled L'Arbre des batailles, who offers his 
book to the ‘crowns’ of Jerusalem and 

France … au iourdhui … regne Loys de Charles 
cousin germain… Text and miniature are 

adapted to the late 15th century and seem to 
refer to the years between 1481-1483.

Both kings are presented as sharing the same 
throne. In 1481 Charles IV of Anjou 

bequeathed the title King of Jerusalem to his 
cousin Louis XI (d. 1483). 

Illuminated by the Bruges Master of 1482 after 1481 
and before 1491 (f. 1r) 

è



There is a second version of this scene that is quite similar to ours and illuminated by the same 
artist (Yale University, Beinecke Library, ms. 230). In that manuscript, the text is offered to two 

monarchs, one older than the other. They are said to be Emperor Frederick III and his son 
Maximilian, duke of Burgundy. From 1483, father and son shared power and ruled jointly. The 
superb miniatures in both versions offer great comparative material that may throw light on the 

artist’s interpretations and the wishes of his patrons.

Our ms., f.1r

Ms.230, f. 10r



The presentation in our miniature (f. 1r) is attended also by
two heralds, identified by the insignia on their tunics: left is

the herald of the King of Romans and right, the herald of
the King of France.



The texts deal with the laws of war, 
the rules of fighting, and heraldry in 

different European countries. They 
also discuss the election of the Holy 

Roman Emperor. That text is 
introduced by an elegant miniature 

of his coronation (f. 143). 

The emperor is chosen by seven 
electors: the archbishops of Mainz, 

Cologne, and Trier, and by the 
prince-elector of Brandenburg, duke 
of Saxonia and the count palatine of 

the Rhine, all identified by their 
coats of arms. 

Here, the seventh elector, the King 
of Bohemia, is absent. 

360 x 250 mm, 208 leaves, vellum (f. 143r).



The fine miniature of the 
Coronation of the emperor by 
six electors, instead of seven –

is as occurred when 
Maximilian was crowned King 

of Romans, April 1486. That 
title was a claim to become 

emperor. Even though 
Maximilian succeeded his 

father in 1493, he was never 
crowned as such by the pope, 
but from 1508 he was defacto

Holy Roman Emperor.

360 x 250 mm, 208 leaves, vellum 
(f. 143)



The subtly illuminated texts discuss 
chivalric protocol, heraldry, rights and 

privileges, and the laws of war in Spain, 
France, Burgundy, and England. It was the 

prerogative of the herald to guard the 
chivalric codes for which the medieval 
courts (Burgundy par excellence) and 

nobility were famous. 

At this time, Europe’s most important 
herald was Toison d’Or, Giles Gobet, King of 

Arms to Maximilian, sovereign of the 
Order of the Golden Fleece.

Collar of the Order of the Golden Fleece 
bestowed upon a knight while his lady also 

receives a chain. 
Miniature by the Master of 1482. Flanders, Bruges, 

after 1481 and before 1491 (f. 109r) 



Close up: Collar of the 
Order of the Golden Fleece 

bestowed upon a knight
while his lady also receives a 
chain. The couple are given 

their honours by figures 
seeming to be Maximilian of 

Austria, duke of Burgundy 
and his wife Mary of 

Burgundy. 

Miniature by the Master of 1482. 
Flanders, Bruges, after 1481 and 

before 1491 (f. 109r) 



The same scene is also included in the Yale manuscript. The Duke of Burgundy presided over the 
Order of the Golden Fleece. When Mary of Burgundy died in 1482, the couple’s son, Philip the 
Handsome (1478-1506), became the Order’s president (from 1485). In the Beinecke manuscript 

both the heralds of the Empire and of France are also present. 

Miniatures by the Master of 1482 (f. 109r and f. 108r)

Our ms. f. 109r ms.230, f. 108r



Coronation, or investiture, of the King of 
Arms of France, Montjoie, in the presence 

of a knight of the Order of the Golden 
Fleece. The throne-chair is decorated with 

the fleur-de-lis. The miniature opens les droiz
des mareschaulx de France tant en paix comme

en guerre (f. 174r).



The text on the rules of knightly 
combat opens with a miniature of a 

duel within a champ fermé, with 
heralds as referees (f. 153r).



Duel with halberds in front of a palace 
decorated with a tapestry presenting 

the arms of Burgundy (f. 169r).



Rights and rules for tournaments 
(f. 190r).



The inspiration for this compilation may be 
discovered in the ideals of the Order of the 

Golden Fleece, founded by the Duke of 
Burgundy “for the reverence of God … and 

to honour and exalt the noble order of 
knighthood, and also … to do honour to old 

knights … To do, each day, the deeds 
pertaining to chivalry” (f. 195r). 



The author of the final text dated his writing 
in 1481 (f. 199v). On a previous leaf (f. 196v), 

another author identifies himself as the 
father of Gilles […], but leaves the family 
name unmentioned: this must be Gilles 

Gobet, herald of archduke Maximilian and 
Toison d’Or from 1468 until 1492. 



The chivalric ideals described in this codex were 
shared by many of the medieval courts across Europe. 
They were ideals to be preserved and transmitted for 

the future. 

This fascinating compilation of European noble codes 
considerably influenced the concept of common laws 

regarding war among nations, which was famously 
further developed in Hugo Grotius’ De belli ac pacis, 

1625. 

The manuscript at hand has not been seen in public 
since 1971. As the above shows, it undoubtedly 
represents a most important Burgundian, if not 

European, cultural heritage.
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